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stablished in 2009, Map(ing) is a biennial printmaking
project that teams Native American and First Nations

artists with student collaborators. Every other year, profes-
sional artists are invited to work with graduate students from
the nationally ranked School of Art printmaking program at
Arizona State University (ASU), in Tempe. Over a ten-day
period, five artists and ten student collaborators create more
than 125 limited-edition prints, each measuring fifteen inches
by nineteen inches, using an impressive array of printmaking
techniques, such as photogravure, relief, lithography, intaglio
and inkjet printing. The project also features a public exhibition
of the prints and a moderated public forum that engages vis-
itors with contemporary Native artistic practices. 

Map(ing) connects people from diverse cultures, Native
artists and students from throughout the United States and
several countries. Using printmaking and visual storytelling,
the participants share elements of culture, place, language
and identity. Each student experiences collaboration in two
ways: by working with an established artist and by working in
tandem with another student team member. Early in the pro-
ject, teams establish ground rules for successfully executing
the artist’s vision. It is not necessary for the artists to have any
printmaking experience; in fact, it is preferred that they do not,
so that the student collaborators can take the lead regarding
process and technique. The artists—who represent a range
of ages, tribal affiliations and levels of education—bring a
wealth of experience to the printmaking studios. They ap -
proach this new medium with confidence and curiosity, and
are open to new forms of knowledge and un expected cre-
ative outcomes. All of the Map(ing) artists, selected with an
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Map(ing): 
Multiple Artists Printing

(Indigenous and 
Native Geographies)

1. Retrograde Motion by Ahkima Honyumptewa, Hopi, with student 
collaborators Brett Schieszer and Patrick Vincent, 2011. Color litho-

graph. 15" x 19" (38.1 cm x 48.3 cm). Photograph by Mary Hood.

2. You Can’t See Me in the Light by Yolanda Hart Stevens, Pee-
Posh/Quechan, with student collaborators Olivia Timmons and 

Gabrielle Muñoz, 2009. Relief, lithograph, blind embossing, glitter. 
15" x 19" (38.1 cm x 48.3 cm). Photograph by Mary Hood.
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eye toward the talents and interests of the
current printmaking students, express their
Native identity through a highly personal-
ized visual vocabulary. The relationships
that arise among student collaborators and
artists develop both cultural and artistic
understanding.

The professional artists who have tak -
en part in Map(ing) to date are known for
their work in a variety of media. They are:
Dana Claxton (Hunkpapa Lakota Sioux;
film, video, photography; Fig. 5); Nicholas
Galanin (Tlingit/Aleut; sculpture, video; Fig.
6); Jason Garcia (Santa Clara; pottery; Fig.
7); Thomas Greyeyes (Dine; graffiti, video;
Fig. 8); Rowan Harrison (Dine/Isleta; drawing, pottery; Fig. 9);
Ahkima Honyumptewa (Hopi; drawing, weav ing, carving; Fig.
1); Sonya Kelliher-Combs (Inupiaq/Athabascan; mixed media;
Fig. 11); Randy Kemp (Choctaw/Muscogee; painting, installa-
tion art; Fig. 13); Dallin Maybee (Northern Arapaho/Seneca;
ledger art, jewelry; Fig. 14); Wanesia Misquadace (Fond-du-
Lac/Ojibway; birchbark biting; Fig. 10); Eliza Naranjo Morse
(Santa Clara; mixed media; Fig. 15); Marilou Schultz (Dine;
weaving; Fig. 16); C. Maxx Stevens (Seminole/Muscogee;
in stal lation art; Fig. 4); Yolanda Hart Stevens (Pee-Posh/
Quechan; beadwork; Fig. 2); Hulleah J. Tsinhnahjinnie (Sem -
inole/Muscogee/Dine; photography, video; Fig. 3); and Steven
Yazzie (Navajo/Laguna; painting, sculpture; Fig. 12). 

Map(ing) employs a teaching method commonly known
as service learning. Since the artists have limited print-media
knowledge, they are reliant on the students’ knowledge for
technical success and completion of the project. For exam-
ple, Team Stevens embraced the un known in a creative ap -
proach to printmaking, which in cluded inking the artist’s feet
and making an impression on a clean sheet of paper, result-
ing in a mixed-media lithograph. Artist Yolanda Hart Stevens,
Map(ing) 2009 alum na, worked with graduate student col-
laborators Gabriela Muñoz and Olivia Timmons, who felt that
“There was a real sense of a partnership among the teams;
all of us were so committed to seeing the project through to
the fullest, and it created a bond.” 1 Over the course of the
project, communication and trust grow be tween the artists
and student collaborators. As un der standing and friend ship
arise within the teams, the initial tension of working with
strangers dissipates. Each team makes a commitment to
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1 Except where noted, all quotations are personal communications to the
author.

3. Insatiabilis by Hulleah J. Tsinhnahjinnie, Seminole/Muscogee/
Dine, with student collaborators Matthew McLaughlin and Nicholas
Wiesinger (assisted by Joscelyn Jay [Tohono O’odham/Shoshone]
and Thomas Greyeyes [Navajo]), 2011. Inkjet print with 
laser-engraved relief and blind embossing. 15" x 19" 
(38.1 cm x 48.3 cm). Photograph by Mary Hood.

4. Neighborhood Watch by C. Maxx Stevens, Seminole/
Muscogee, with student collaborators Daniel Kanu and 
Estrella Payton, 2013. Monotype, relief monotype, stamping, 
laser-cut chine-collé. 19" x 15" (48.3 cm x 38.1 cm). 
Photograph by Elite Henenson.



work well together, and in the process shares laughter and
insights, creating a ben eficial exchange among ar tists, stu-
dents, faculty and the community. 

One student collaborator, Zac Zetterberg, ob served
that “Each team mate should be aware of their individual
role and stick to the plan. When you try to take over some-
one else’s role, the team starts to break down.” Map(ing)
teaches student collaborators about communal goals, time
management, technical troubleshooting and open dialogue.
Student collaborator Whitney Korstange re flected that “This
was more than any individual print class could offer. As a
graduate student I have to focus on these matters daily, but
a higher level of accountability occurred when printing for,
and with, another artist.” 

During the project, the student collaborators meet each
morning to set goals and assess their progress. The rest of
the day is taken up with the business of working in a print
shop. Striving to complete daily goals becomes imperative,
given the project’s short deadline. As Timmons commented,
“Setting goals will only get you so far, and things will always
take a lot longer than you think. One must be committed to
put the time into the project no matter what.” Many unfore-
seen challenges can occur, and it is critical to think ahead.
Student collaborator Mohammad Javaheri remarked that
“While Randy [Kemp, Map(ing) 2009 and 2011 alumnus]
was doing a monoprint he was thinking of the five next
steps.” In order to finish successfully, it is essential for the
student collaborators to track their progress and be aware
of the project’s status. Korstange noted:

I am learning that printmaking is a communal art form. In a school
studio setting, presses, ink slabs, and other materials are often in
a shared space. Though I may still relish the few times I am alone
working, I have come to embrace and ap preciate the communal
workspace. The shared studio space is where I can see what
classmates are working on, troubleshoot technical problems, give
advice, get advice, and dance to the radio.
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5. He Who Walks by Dana Claxton, Hunkpapa Lakota Sioux, 
with student collaborators Brett Schieszer and Whitney

Korstange, 2009. Inkjet print/relief. 19" x 15" 
(48.3 cm x 38.1 cm). Photograph by Mary Hood. 

6. Save The Cultures by Nicholas Galanin, Tlingit/Aleut, 
with student collaborators Colleen Donohoe and Kihyun Kwon, 

2013. Laser-engraved wood relief and screenprint. 19" x 15" 
(48.3 cm x 38.1 cm). Photograph by Elite Henenson.

7. Tewa Tales of Suspense...Behold Po’ Pay! by Jason Garcia,
Santa Clara, with student collaborators Nicholas Dowgwillo 

and Kathleen Moore, 2009. Color serigraph. 19" x 15" 
(48.3 cm x 38.1 cm). Photograph by Mary Hood.



Map(ing) artists use a visual language, coupled
with oral and written histories, to produce works
that transcend the boundaries of history and
heritage, geography and tribal affiliation, becom-
ing part of public and critical discourses. In the
1800s and early 1900s, Native artists shifted
their focus from traditional art forms to items
made for the tourist trade. Issues of authentic-
ity, identity, marginalization and commodifica-
tion have since become central themes in Na -
tive art. For example, in his print Tsosido Sweep
Dancer (Fig. 12), Steven Yazzie, Map(ing) 2009
alumnus, questioned the authenticity of nine-
teenth-century photogravure representations of
Native peoples by creating a fictitious character
and staging a false ceremony for the creation of
his own photogravure. Yazzie was challenged
by working within the time- and labor-intensive
photogravure process. Student collaborator
Matthew McLaughlin credits the group’s suc-
cess to Yazzie’s interest in the process, adding that

We had a relaxed dynamic to the group. Yazzie had an idea, and
we were able to facilitate it really well. It was a strong collabora-
tion because he was so involved. It was not just us making some-
thing for him; he was constantly discussing [the project] with us.

Each artist’s work tells a story of culture and place that is not
static but instead reflects constantly changing circumstances
that are influenced by events beyond his or her control. With
the help of students Emily Lewis and Emma Ringness, Tom
Greyeyes, both a Map(ing) 2013 alumnus and a Map(ing)
2011 student collaborator on Team Tsinhnahjinnie, created
Red Raven, Red Raven (Fig. 8). The print critiques actor
Johnny Depp’s portrayal of Tonto, the Lone Ranger’s Indian
sidekick, in an upcoming Hollywood film. Greyeyes recalled
that “When I was little, I asked my Dad, ‘What are we?
There’s white, black—what are we?’ And he said, ‘We’re red
people,’ and so I had this image of Johnny Depp making
himself red by killing the raven that sits on top of his head”
(Gonzalez 2013). Although Greyeyes says that not all of his
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8. Red Raven, Red
Raven by Thomas
Greyeyes, Dine, with
student collaborators
Emily Lewis and 
Emma Ringness, 2013.
Screenprint. 19" x 15"
(48.3 cm x 38.1 cm).
Photograph by 
Elite Henenson.

9. Ancestral Skies by Rowan Harrison, Dine/Isleta, 
with student collaborators Adam Montoya and 
Shane Smith, 2013. Reductive linoleum relief 
and lithograph. 19" x 15" (48.3 cm x 38.1 cm). 
Photograph by Elite Henenson.

10. Spring Sun, Summer Moon by Wanesia Misquadace,
Fond-du-Lac/Ojibway, with student collaborators Dana
LeMoine, Angela Young and Nan Hutchinson-Vaughn,
2011. Photo lithograph with intaglio, chine-collé, screen
print and sewing. 15" x 19" (38.1 cm x 48.3 cm).
Photograph by Mary Hood.



work is intended to be political,
many of his images seek to make
a statement about Native identi -
ty and stereotypes. Lewis, one of
the members of Team Greyeyes,
noted that she “ learned a lot
about Tom’s political views, which
were eye-opening.” Greyeyes
feels that Holly wood has cre-
ated and reinforced stereotypes
about Native people and that
Depp “claims to be trying to
change [that] by playing Tonto.”
Instead, Greyeyes believes that
“[Depp] is taking parts of Native
culture from what originally was
meant and really distorting it.
I’m very worried. My generation
is very different than my Dad’s

generation, my parents’ generation. They are different than
their grandparents, my grandparents. We are losing our
traditional identity for sure” (Gonzalez 2013).

Contemporary Native artists are keenly aware of the
balance between honoring traditions and making work that
is uniquely their own. Images are a visual language that is
informed by oral traditions within the tribe, popular culture
and/or personal histories. C. Maxx Stevens, a Map(ing)
2013 artist, describes her work as “a way to explore my indi-
vidual and collective identity, a way to share belief, philoso-
phy, a world, a past, family, and culture.” Jason Garcia’s
print, Tewa Tales of Suspense...Behold Po’ Pay! (Fig. 7),
influenced by comic books, graphic novels, Pueblo histori-
cal events and migration stories, reinvents Po’ Pay—who
took part in the 1680 Pueblo Revolt—as a Native super-
hero. “Being influenced by popular culture, growing up with
comic books and MTV, it’s what is constantly fed to you,
while [you are] immersed in a traditional contemporary
Pueblo lifestyle. I like to think that Po’ Pay and the Pueblo
Indians of 1680 had their own superhero quality to over-
come the Spanish.”

Many students have participated in Map(ing)more than
once, and the combined experience is larger than any class-
room experience can offer. This idea is perhaps best ex -
pressed by Brett Schieszer of Team Claxton, which includ ed
artist Dana Claxton, Map(ing) 2009 alumna, and student
collaborator Korstange. “We definitely hit the ground run-
ning,” reflects Schieszer. “A lot of learning took place on all
ac counts—both technically and in regard to collaboration.
The Map(ing) project was one of those opportunities that
doesn’t come along every day and [we were] able to make
the most of it.” While working with Team Honyumptewa,
Schieszer was able to mentor Patrick Vincent throughout the
project and create an elaborate lithograph with artist Ahkima
Honyumptewa, Map(ing) 2011 alumnus.

For the first Map(ing) project in 2009, student collab-
orator Kathleen Moore was part of Team Garcia, along with
Nicholas Dowgwillo. Looking back on Garcia’s five-layer
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11. Unraveled Pink Secret by Sonya Kelliher-Combs, Inupiaq/
Athabascan, with student collaborators Curt Condrat and Rachel Nore,
2013. Color intaglio with chine-collé, hair, thread, beeswax. 19" x 15"

(48.3 cm x 38.1 cm). Photograph by Elite Henenson.

12. Tsosido Sweep Dancer by Steven Yazzie, Navajo/Laguna, 
with student collaborators Matthew McLaughlin and Jacob 

Meders (Mechoopda/Maidu), 2009. Photogravure. 
19" x 15" (48.3 cm x 38.1 cm). Photograph by Mary Hood.

13. Native Cosmonaut of the Red Planet by Randy Kemp,
Choctaw/Muscogee, with student collaborator Jelena Milešić, 

2011. Monotype. 19" x 15" (48.3 cm x 38.1 cm). 
Photograph by Mary Hood.



screenprint, Moore observes, “The week as a whole was
immensely successful. It seems that every collaboration
has a different dynamic, and our team had a really great
working relationship.” As a collaborator in Map(ing) 2011,
with artist Dallin Maybee and fellow student Caroline Battle,
Moore felt “more technically savvy” as she worked along-
side the artist, creating an eleven-color screenprint with
inkjet printing and blind embossing. She learned “how
much more you pay attention to the details when you’re
printing someone else’s work,” and agreed that there is
more pressure in printing with/for someone else. “Some -
thing you might let slide by in your work, you can’t when
it’s someone else’s work.” 

In a time of deep budget cuts at the university, a pro-
ject of this magnitude has been well worth the grassroots
fundraising efforts that initiated it. As Adriene Jenik, the
director of the School of Art at ASU, remarked, “We are
honored to have the opportunity to host this program, which
enriches our academic and surrounding communities in pro-
found ways. The work produced to date has been stellar, and
the generosity of the artists involved in this production and
learning exchange inspires and humbles those involved.” 

For more information about the Map(ing) project, visit
www.asumapping.wordpress.com.

Bibliography

Gonzalez, Yvonne
2013 Map(ing) Project Keeps Native Art Authentic. The State Press,

January 13. www.statepress.com/2013/01/13/maping-project-
keeps-native-art-authentic.

I would like to thank Whitney Korstange for her assistance in the prepa-
ration of this article.

All photographs are courtesy of Mary Hood, Map(ing) Coordinator; Tom
Story, ASU/HIDA Staff Photographer; and ASU photography students
Clarita Lulic, Elite Henenson and Tiffiney Yazzie (Dine).

Mary Hood is an Associate Professor of Art/Printmaking at Arizona State
University, Tempe.

American Indian Art Magazine VOLUME 38     NUMBER 4     AUTUMN 2013     Page 59 www.aiamagazine.com

14. Dragonflies, Bison and a Few Favorite Horses by Dallin Maybee,
Northern Arapaho/Seneca, with student collaborators Caroline Battle
and Kathleen Moore, 2011. Screenprint with inkjet and blind emboss-
ing. 15" x 19" (38.1 cm x 48.3 cm). Photograph by Mary Hood.

15. ¡A La Machina! by Eliza Naranjo Morse, Santa Clara, with student
collaborators Nicholas Dowgwillo, Lauren Kinney and Karl Johnson,
2011. Intaglio with lithography and screenprint. 19" x 15" 
(48.3 cm x 38.1 cm). Photograph by Mary Hood.

16. Choosh Dia Nahi Bikáa Doo Bił (Storm Patter On Top and With It)
by Marilou Schultz, Dine, with student collaborators Rachel Nore and
Gabrielle Munoz, 2009. Collograph, relief and handmade paper. 
19" x 15" (48.3 cm x 38.1 cm). Photograph by Mary Hood.


